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PREFACE 

THE Alarhkarasamgraha of Amrtananda-Yogin is a 
good work on Poetics. No apology is needed for 
bringing out a critical edition of an important work as 
this, chiefly because of its treatment of the subject in 
full with brevity and lucidity. The term Poetics in its 
wide sense embraces within its scope many topics such 
as the theory of poetry, types of poetical works, merits 
and demerits of poetry, figures of speech, dramaturgy, 
and sentiments (rasas), No doubt there have been 
already some famous' works on the subject written by 
Bhamaha, Dandin etc.',- but they do not deal sufficiently 
with the subjects of the Poetics. : :Thus the importance 
of the Alarhkarasamgraha now published, rests on the 
fact that it deals, with all the subjects relating to the 
Poetics, This work may be. held as medieval between 
the Kavyaprakas'a of Mammata^and the Sahityadarpapa 
of Vis'vanatha. 

It is understood that the work was once published 
at Calcutta in 1887 for chapters 1 to 5 only. I have 
not been able to secure a copy of the edition, though I 
have made several attempts for it. Though I have been 
having in mind for the last 15 years, a desire to have 
the work critically edited and published, I could not 
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achieve this for lack of good manuscript material of 
the work, When I happened to prepare an Alphabeti- 
cal Index of the Sanskrit MSS. in the Adyar Library, I 
came across with the MSS. of the work completing the 
chapters 1 to 11. Again when I was recently engaged 
in editing the Samkalpasuryodaya with commentaries 
for the Adyar Library Series, I came to know that the 
Alarhkarasamgraha has been quoted in both the text 
and the commentary of Ahobala (1530 A.D.), Then I 
made up my mind to take the work in hand and expedite 
its publication as early as possible. Now I have great 
pleasure in availing myself of the good opportunity for 
editing and publishing the work in the Adyar Library 
Series by the kind permission of the Honorary Director 
and the Honorary Curator of the Library, It is also a 
matter of gratification that I secured the valuable co- 
operation of my colleague Pandit K. Ramachandra 
Sarma in editing the work. 

The edition is based on the following MSS : 

1. A. Paper MS. Devanagarl Script. No. 38. F. 10. Good 

Condition. Chapters 1 to 11. The Adyar 
Library, Madras. 

2. A 1. Palm-leaf MS. Telugu Script No. 19. N. 24. Injured 

condition. Chapters 1 to 6. The Adyar Lib- 
rary, Madras, 

3. A 2 or 3. Palm-leaf MS ; Telugu Script. No, 19. N. 30. 

Injured condition. Chapters 6 to 11. The 
Adyar Library, Madras. 

4. P. Paper MS. Devanagari Script. No. 430 of 1899- 

1915. Good condition. Chapters 1 to 6 The 
Bhandarkar Oriental Research Institute. Poona, 
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5 U. Palmleaf MS* Telugu Script. Injured condition. 
Chapters 1 to 10 (with gaps). The University 
Library, Madras, 

6 e G L Paper MS. Devanagari Script No. R. 2126, Good 
condition. Chapters 1 to 5. Government. 
Oriental MSS. Library, Madras. 

7 G 2. Palm-leaf MS. Telugu Script. No. D. 12794. Injured 
condition. Chapters 1 to 5. Government Oriental 
MSS. Libraryi Madras. 

8. G 3. Paper MS. Devanagari Script. No. R. 2186. Good 

condition. Chapters 6 to 10 (with gaps). 
Government Oriental MSS. Library, Madras. 

9. M 1. Paper MS. Kannada Script. No. 479-480, Good 

condition. Chapters 1 to 6, Government 
Oriental Library, Mysore. 

10. M 2. Palm-leaf MS. Kannada Script. No. 1197. Good 

condition. Chapters 1 to 6. Government 
Oriental Library, Mysore. 

11. S, Paper MS. Devanagari Script. Fair condition. Chap- 

ters 1 to 11. Obtained from Pandit H. Sesha 
Ayyangar, Formerly Junior Lecturer in Kanarese. 
University Institute of Oriental Studies and 
Research, Madras, 

The authorities of the various Libraries mentioned 
above are thanked for the kindness in lending their MSS. 
for collation. 

My esteemed friend Dr. V. Raghavan of the Madras 
University informed me that Pandit H. Sesha Ayyangar, 
had a transcript of the work compared with different 
MSS. and with the variations in readings noted. On 
hearing this when I personally approached my friend 
Pandit H. Sesha Ayyangar with a request for a loan of 

U^ TV/TO Vn /ao/^ilxr nroicr^a rvio f-l-na TVFQ ot-i/^I s-* 1 1/~v***y%*4 4.^ 
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it for the edition. To these gentlemen I remain very 
greatly indebted. 

Finally the authorities of the Vasanta Press, 
Adyar, have to be thanked for the prompt execution of 
printing and the neat get up. 

V. KRISHNAMACHARYA 



INTRODUCTION 

THE Alanknrasangraha of Amrtananda is now pub- 
lished in full for the first time. There was an in- 
complete edition of the work from Calcutta with an 
English translation some seventy years ago. Even a 
copy of that edition is rare, and not procurable. 
Presumably it is on the basis of this or on the basis 
of the description of the work in the Descriptive 
Catalogue of the Government Oriental Manuscripts 
Library, Madras (No. 12952) which too contain only 
five Chapters, that Dr. S. K. De has mentioned the 
work as having five chapters, in his History of Sanskrit 
Poetics, Vol. I, P. 285. M. Krishnamachariar in his 
History of Classical Sanskrit Literature says on P. 767 
(Sec. 876) that " Amrtanandayogin's Alankarasangraha 
in 10 Chapters is an extensive work written at the 
instance of King Manva son of Bhatibhumipati who 
probably lived about 1250 A.D." But in the foot-note 
below this he says that " The copy in the Gautami 
Library of Rajamundri and TC, III. 2980 contain all 
the nine chapters. 9 ' I gave these citations only to show 
how rare the work is, and how meagre is information 
about it available to scholars about the works. 

Pandit V. Krishnamachari of the Adyar Library, 
in collaboration with Sri K. Ramachandra Sarma, 
has made use of a large number of manuscripts in 
2 



preparing this edition and the material at his disposal 
has been noticed by him in his Preface. The work is 
in eleven chapters called Paricchedas, and deal with all 
aspects of Alankura&ustra, Bharata's Nutyas'nstra is 
essentially a treatise on dramaturgy and he deals with 
all the facts relating to the Alankurasffistra as elements 
of a Drama, The S f Ustra later was split up into three 
separate S'ustras, relating to Poetry, Drama and 
Music. Dandin, Bhamaha, Vamana and Mammata 
deal only with Poetry. S'arngadeva's Sangttaratrictkara 
is the representative work on Music. The Da&arnpaka 
deals with Dramas. In this work, Amrtananda deals 
with both Poetry and Drama. Music always remained 
a separate S'ustra and never came within the scope of 
the Alanknrasmstra. 

The eleven Chapters in this work deal with the 
following topics : 

1. Varnagunavicara 7. Sandhyanganirnaya 

2. S'abdarthanirnaya 8. Vrttinirupana 

3. Rasanirriaya 9. Rupakanirupana 

4. Netrbhedanir^aya 10. Natyalankaranirupana 

5. Alankaranirnaya 11. Catuprabandhanirupana. 

6. Dosagunanirnaya 

The detailed contents will show how elaborate the 
treatment of the subject is, though the treatment is 
brief. 

The whole work is in the form of Kfirikas, like the 
works of Bhamaha and Dandin. On the whole there 
are about 725 verses in the eleven Chapters. The 
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ninth Chapter is the longest with 163 verses and the 
tenth is the shortest with only 20 verses. Besides the 
text portion, the author gives nearly four hundred 
verses as illustrations. Some of them are his own 
compositions. A large number could be traced to 
well-known works, and many could not be traced at all. 
Besides the mention of the author's name in the 
colophons, he mentions his own name as the author 
in the body of the work itself : 



11 i. 5 

I L 8 



He wrote the work as desired by King Manna son of 
Bhaktis'vara, and their names are mentioned in the 
following verses : 



: 3jJT% 



H 1-3, 4 



The contents of the various Chapters are also enume- 
rated by him in this Introductory portion as follows : 



?Pi g || I. g, 7 
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He says definitely that he has made more a compila- 
tion from ancient works than an independent work, in : 



II I. 9 

The author's indebtedness in writing this work to 
ancient authors and works is quite plain and something 
will be said about this later, 

The manuscripts read the name of the king as 
Manma, Manna and Manva. The reading Manna 
is adopted in the text as this is the reading found 
in the manuscript on which this edition is mainly 
based. The other readings are given in foot-notes. 
The inscriptions read the name as Manma. There 
are a few kings bearing this name. It is not definitely 
possible to identify this King Manma who suggested 
the writing of the work to the author. 

The father's name is given as Bhaktibhumipati in 
verse 1-3 cited just above. In the verse under Karika 
24 of Chapter III, the king is mentioned as Bhaktl- 
s'anandana in : 



in. 24 

The other epithets that the author uses in referring 
to the King are : (1) Varangabhimia in the concluding 
verse of the first Chapter : 



swig 

II I. 37 
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(2) Samaranirankus'a and Nutnasahasanka in the. con- 
cluding verse of the second Chapter : 



11 ii. 36 



(3) Dinanathavams'ya in : 



I III. 24 

(4) Komarankabhima (where the first syllable must be 
read with a short " O ") in : 



n 111.26 

(5) Tondaniryankakara in the concluding verse of the 
fourth Chapter : 



) IV. 56 



(6) Vivekavidyadhara in the concluding verse of the 
fifth Chapter : 



I V. 66 

(7) Garvitariyama and (8) Gandaraganda in the con- 
cluding verse of the sixth Chapter : 



XIV 

(c) Rajaguru in the concluding verse of the eleventh 
Chapter : 

Sfcft ^Rjd HfM 

n XL 58 



These references are of little help in identifying the 
King. In so far as there is a citation from Nava- 
snhasnnkacarita of Padmagupta, the reference to 
nutnasahasanka must be to the hero of that work (See 
below where citations are dealt with); There is one 
reference that is of some help in fixing the King's 
identity, and that is the mention of him as the King of 
Vengi in : 



t srfcTOS 3 



n in. 44 

There is the following as the concluding verse of the 
third Chapter : 



|| in. 65 

The epithet between Manin and Mannanrpa in the 
last Plda is not clear. The reference to Karnftmrta 
is tempting. But I am not able to see any trace of 
LUas'uka's Karynmrta in the verses cited from other 

1 The reading in the body of the text is given as %f j but the 
reading %ff is given in the foot-tjote. 
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works or verses compose by the author himself, found 
in this Chapter. If this could be established as a 
reference to Lllas'uka's KarpUmrta, that is a valuable 
document. 

Towards the end of the fifth Chapter there is an 
enumeration of the Pramnnas as accepted by the 
various systems of philosophy, and the passage is found 
in Varadaraja's Turkikarak^n ; and certainly the 
author must have taken the passage from that work, 
The passage is : 



flt^T: 5T3<? 



II 

II V. 51-54 1 

There is no doubt about the fact that Amrtananda was 
later than Varadaraja the author of the Tnrkikardkm. 
Amrtananda cites from a large number of works 
and also mentions the names of various works, many 
of which are rare. This has a double importance. 
They help us in fixing the date of Amrtananda ; they 
also reveal the names and contents of work till now 
unknown or little known. When the date of Amrta- 
nanda could be finally settled, these facts will be of 
help in settling the dates of other works found mentioned 

Cf, Tarkikamksa, verses 7-10, p. 56. (Pandit Reprint), 
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in his work. It is in dealing with the Drama that 
the author mentions a large number of works ; when 
he cites illustrative stanzas, he does not mention the 
source ; but names of most of them are already known. 
I first take up the works mentioned by Amrtananda, 
and then I will take up the citations from works found 
in the work of Amrtananda. 

1. Udattaraghava 
This work is mentioned in 

W snf^T^^TB^^^N^ I IX. 34 

This must be the Drama by Mayuraja who is also the 
author of Tupasavatsarnja. 

2. Kanakavatimadhava. ' 
The work is mentioned in 



II IX. 140, 141 

The mention here follows a description of Nntiktt, 
Sattaka, Trotaka, Preksanaka, Gosthi, and Bhuniku, 
After this, there is the variety called samlnpa, and the 
samlnpnngas are given. The verses quoted above 
come after the enumeration of these Angas. In verses 
2 to 4 in the beginning of this Chapter, he enumerates 
sixteen varieties of Upampakas, and this is mentioned 
among them. The Uparupakas according to Amrta- 
nanda are : 
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ix. 2-4 



to i ix. 24 



3. Kamadatta 
This work is mentioned in 



II IX. 128 
I IX. 134 

This is here given as illustration of a Bhftnikn, which 
is one of the Upampakas. 

4. KeJiraivataka 
This work is "mentioned in 



II IX. 146 
I IX. 148 

This is here given as illustration of HalUsaka. 

5. Kridarasalaka 
This work is mentioned in 



ift SRKffar n^pr q^ft u 

i ix. 151, 152 
i ix. 153 



It is given here as illustration of sfngadita. 

6. Jamadagnyajaya 
This is mentioned in 



: I IX. 78 
I IX. 79 



This is an illustration of Vy&yoga, 

3 
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7. Tripuradaha 
This is mentioned in 



II IX. 77 

This is given as illustration of Dima, and it is so 
mentioned in Bharata, 
8. Deviparinaya. 
This is mentioned in 

^ftoiWIFI *RTf ^Mficf^ II IX. 50 
This is an illustration of a Nutaka with nine Acts. 

1 The first half of this verse is not found in Bharata ; but the 
line is found at the end of the definition of Dirna in Bhavaprakas'a 
(P. 248, L. 3). The second half is found in Bharata (IV-10). 
Bhavaprakas'a mentions the story of how Brahma composed the 
Dima called Tripuradaha, as narrated by Vyasa : 

^WTftf wfe: P. 55, L. 21. 

sfirat stirr ^1: ^^^: 

P., 56, LL. 17, is. 



But in Bharata, it is not clear whether Brahma composed this ; all 
that is said is that Brahma composed a Samavakara, and the 
Bharatas staged that and also Tripuradaha, in- the presence of S'iva ; 



: u 



9. Nalavijaya 
This is mentioned in 



: II IX. 49 

This illustrates a-Nutaka in nine Ankas. The name is 
given as Nalavijaya, with the vowel lengthened. 1 

10. Balaramayana 
This is mentioned in 

sn^mm *rw apBw ^\z$ m^ n ix. 50 

This illustrates a Nntaka in ten Acts, This is the 
well-known work of Rajas'ekhara, 

11. Balivadha 
This is mentioned in 



ti ix, 125 

This is given as illustration of Preksanaka. 

12. Bindumatl 
This is mentioned in 



I) IX. 158 

This illustrates Durbhallikn 

13, Madalekhika 
This is mentioned in 

areif T^ftPBT I IX. 121 
This illustrates a Trotaka in eight Acts, 
1 See foot-note in the Text. 



14. Madhavodaya 
This is mentioned in 



I IX. 146 

This illustrates a Kclvya, which is one of the 
rnpakas. 

15. Maricavancana 
This is mentioned in 

*FT*T TOI* ^McR; ii IX. 48 



This illustrates a Nntaka with five Acts. 

16. Menakanahusa 
This is mentioned in 

II IX. 121 



This illustrates a Trotaka in nine Acts. 

17. Menakadvija 
This is mentioned in 

11 IX. 148 

ix. 151 

This illustrates a Rnsaka. 

18. Raivatamadanika 
This is mentioned in : 

ix. 126 

IX. 128 

This illustrates a Gosthl 

19. Vikramorvasis'i 
This is mentioned in 

W1* ^^5ft I IX. 122 
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This illustrates a Trotaka in five Acts. This is the 
well-known work of Kalidasa. 

20. Vilasavati 
This is mentioned in : 



1 IV. 159 
II IX. 161 

This illustrates the Uparupaka type called Nntya- 
t&saka. 

21 . Viracarita 
This is mentioned in 

TOftrat tof$ wa^N ^TFW i ix. 35 

This is evidently the Mah&vtracarita of Bhavabhuti 
and relates to avoidance of what is opposed to the 
virtues of a true Hero ; in Uduttaraghava, the killing 
of Bali by deceipt is not mentioned ; but in Mahnvlra- 
carita, it is mentioned, but not as by treachery. 

22. Venlsamhara 
This is mentioned in 



IX. 49 

This too is the well-known drama of Bhattanarayaiia, 
This illustrates a Nataka in six Acts. 

23. S'akuntala 
This is mentioned in : 

5FTf *5R5 g ?!HTf3[ I IX. 49 

This is the Drama of Kalidasa and ill 
in seven Acts. 
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24. Srngaratilaka 
This is mentioned in : 



II IX. 143 

This illustrates the Uparupaka type called Prasthftna. 

25. Stambhitarambha l 
This is mentioned in 

SHlt ^ffaraTW I IX, 121 

This illustrates Trotaka with seven Acts. 

Some of these works are mentioned in books on 
Dramaturgy like Rhnvaprakm'a, Nntyadarpana and 
Nfttakalaksanaratnako&a. I compare below the lines 
in Alaitknrasangraha with" the corresponding lines in 
these books, in so far as they relate to rare works. 

1 . UdSttaraghava. This is mentioned in A lanMra- 
sangraha to explain how incidents adverse to the 
qualities of a Hero should be avoided. 

But in Nntyadarpana, it is mentioned to illustrate 
Yukti, one of the Angas of the Mukhasandhi 2 (p. 66), 
in dealing with 21 other sandhyangas, at the close of 

1 BhUvaprakas'a gives the name as stambhitammbha. 

2 The Afigas are : 



RTTO gftrflw 

^ g^q; u P. 59 

: i P. 66 



This may be compared with the text VII. 20, 21. 
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the first Viveka 1 (p. 116) and in dealing with 

to illustrate Ak$epa 2 (p. 194), The other two works 

do not mention this Drama. 

2. Kanakavatimadhava : Alanknrasangraha gives 
this to illustrate Samlapa, a kind of Uparupaka ; but 
Nntakalaksanaratnako&a gives this to illustrate Silpaka: 

I 3029 



3. Kamadatta : Both Alafoknmsangraha and 
Nfttakalaksanaratnakos'a illustrate Bhnnikn with this : 



i ^w^rar I 

W ^T^xTT I 3160, L. 61 

4. Keliraivataga : This is cited to illustrate HalU- 
saka in Alank&rasangraha, Nutakalaksariaratnakos'a 
and Bhuvaprakn&a : 



I N. L. K. 3554-56 



These 21 Sandhyangas are : 



Jfef q^wr ^T^ ^ftsrar 11 P. 193 
wi spgpT'w 

I etc, P. 194 



24. Srngaratilaka 
This is mentioned in : 



ii IX. 143 

This illustrates the Uparupaka type called Prasthffina. 

25. Stambhitarambha 1 
This is mentioned in 

mm ^afrrarw. i ix, 121 

This illustrates Trotaka with seven Acts. 

Some of these works are mentioned in books on 
Dramaturgy like Bhnvaprakn^a^ Nntyadarpava and 
NMakalaksanaratnakosfa. I compare below the lines 
in Alanknrasangraha with the corresponding lines in 
these books, in so far as they relate to rare works. 

1. Udattaraghava. This is mentioned inAlanknra- 
sangraha to explain how incidents adverse to the 
qualities of a Hero should be avoided. 

But in Nntyadarpana^ it is mentioned to illustrate 
Yukti, one of the Angas of the Mukhasandhi 2 (p. 66), 
in dealing with 21 other sandhyangas, at the close of 

1 Bhavaprakas'a gives the name as Stambhitarambha. 

2 The Atigas are ; 



u 

u P. 59 



: I P. 66 



This may be compared with the text VII. 20, 21. 
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the first Viveka 1 (p. 116) and in dealing with DhruvU 
to illustrate Aksepa 2 (p. 194). The other two works 
do not mention this Drama. 

2. Kanakavatlmadhava : Alanknrasangraha gives 
this to illustrate Samlapa^ a kind of Uparupaka ; but 
Nntakalaksanaratnakosta gives this to illustrate Silpaka: 

3*1 fcl9W: snWRPWfaf: I *WT WWtffanW: I 3029 

3. Kamadatta : Both Alanknmsafigraha and 
Nfttakalaksanaratnakos'a illustrate Bhnnikn with this : 



i 3160, L. 61 

4. Keliraivataga : This is cited to illustrate Halli- 
saka in Alanknrasangraha, Nntakalaksariaratnakos'a 
and 



I N. L. K. 3554-56 



These 21 Sandhyangas are : 



o 

| 

: n 

n P. 193 



I etc, P. 194 
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Bh. Pr. P. 266, L- 24 



W fl^^focP* II P. 267, CL. 1-4 

5. Kridarasalaka : Both Alanknrasahgrahct and 
Nztakalaksayaratnakosfa illustrate Srtgadita with this : 

W it SWRfaT TSfcI I 'J 



13 157-59 



6. Jamadagnyajaya: Alahknrasangrahtz and 

N&tyadarpana mention this in connection with t he- 
description of Vy&yoga ; 



f9: | P. 123. 

7. Tripuradaha : This is the example for Z 
in Alahkurasangraha and Bh&oapraknsFa : 



: n P. 247, LL. 15-23 

Cf. s^ftforaqnT: in the definition of 
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P. 248, LL. 1-3 
8. Deviparainaya : This illustrates Nntaka in nine 
Acts both in Alanknrasangraha and Rhnvaprakci&a : 

i p. 223, L. 5 and 



P. 237, L. 20 

9. Nalavijaya: Alanknrasangraha cites it as 
Nntaka in eight Acts while Nntakalaksanaratnako&a 
refers to it relating to non-presentation of Rajya- 
bhrams'a in an Act in a Drama. 



290 

10. Bindumati: Both Alanknrasangraha and 
Nntakalaksanaratnakos'a give this as illustration of the 
Uparnpaka called Durbhallikft : 

3187 



11. Madalekhika: AlanJmrasangraha and Bhnva- 
prakn&a give this to illustrate Trotaka in eight Acts : 

n 

I P. 238, L. 12 



12. Maricavaficana : Both Alanknrasangraha and 
Bhnvapraku&a use this to illustrate a Nntaka with five 
Acts: 

. . . 5W ^Tft^TRt^^^ (I P. 223 L. 2 

l See also: 



3 \ 
ef?cf sAol; ^f^frftr \\ 285, 86 
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further refers to it in dealing with the 
nature of Proves! oka : 



1I3& m- U P. 217, L. 14 

N&takalaksanaratnakos'a refers to this to illustrate 
Artha, one of the Angas of the Nirvahanasandhi : 

rTW sjaiHTarMta: f4: I TCT *mt^f^c& I 861 

13, Menakanahusa : This is to illustrate a Trotaka 
in nine Acts in the Alank&rasahgraha and 



SS T^Ti^l I P. 238, L. 11 

14. Vinavati: Alanknvasahgraha refers to this as 
an illustration of Lasikft, while Bhuvaprakns'a refers to 
it to illustrate 



cf^T 



xxvn 



3WT I! P. 262, LL.2-17 

15. Smgaratilaka: Both Alanknrasangraha and 
Bhci'uapraMs f a> illustrate the Uparupaka called 
Prasthnna with this : 



II P. 262, LL. 19-22 . 

16. Stambhitarambha : Both Alankctmsangraha 
and Bhnvaprakns f a cite this to illustrate a Trotaka in 
seven Acts (see passage cited under Madalekhiku 
above)* 

The exact relation in the matter of definitions 
between the Alanknrasangraha on one side and the 
various Alankftra works noticed above on the other 
side, will be dealt with at a later stage, 

There are many verses cited in the Alankuta- 
sangraha to illustrate various points. Most of them 
could be traced to well-known works. A few are the 
author's own. There are still many that could not 
be traced to any known source. The works from 
which verses are known to have been taken are given 
below. 
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L Anargharaghava, 2. Amarus'ataka, 3. Uttara* 
ramacarita, 4. Aucityavicaracarca (refers the verse 
etc. to Prabhakara 3-42 and 6-93), 5. Kavya- 



prakas'a (practically the entire sixth Chapter in 
Alahknrasangraha is taken from the seventh Chapter 
of K&vyaprakn&a. The definitions are based on the 
Knvyaprakn&a passages and the illustrations are taken 
from it. Passages for comparison will be given later), 
6. Kavyadars'a (practically a good portion of the 
fifth Chapter in the Alankurasangraha is based on the 
second Chapter of the Kavyudars'a. The illustrative 
verses are also selected from it), 7. Kavyalankara- 
sutra, 8. Kiratarjunlya, 9. Kumarasambhava, 10. Chali- 
tarama, (the verse under 9-17 : ^rarftcf etc., is referred 
to as from this drama in Natyadarpana), 11. Dhanika 
(Das'arupakavaloka refers the verse 4-52 to him), 
12. NavasahasSnkacarita, 13. Nagananda, 14. Naisa- 
dha, 15. Panda vananda (according to Das'arupa 
kavaloka the verse m ^\ ^17 gf&T^l^ etc., 9-91 is from 
this drama), 16. Prabhakara (see Aucityavicara- 
carca above), 17. Bana (The verse srl^l^cr etc. 9-104 is 
by him according to Suktimuktavali), 18. Balaramayana, 
19. Bilhanacarita, 20. Bhattikavya, 21. Bhallatas'ataka, 
22. Mahanataka, 231 Mahabharata, 24, Mahaviracarita, 
25. Malatimadhava, 1 26. Malavikagnimitra, 27. Megha- 
duta, 28, Yayativijaya (according to Sahityadarpana 9 
the verse ^f ^qff^f^^l etc. 10.- 13 is from that work) 



1 There are a few citations. The verse STHT% ^^^ etc. VI. 113 is 
attributed to Malatimadhava by Nages'a in his commentary on 
Kavyapraka&a. 
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29. Raghuvams'a, 30. Ratnavali, 31. Ramayana, 
32. Rudratalankara, 33. Bhamahalankara, 34. Vikramor- 
vas'Iya, 35. Vijjika (according to S'arfigadharapaddhati, 
the verse ERrrfe etc. 4-27 is refered to this author), 
36. Vitavrtta (according to Subhasitavali the verse 
srftStertf etc. 6-24 is from such a work), 37. Viddhasala- 
bhanjika, 38. Venlsamhara, 39. S'akuntala, 40. S'is'upala- 
vadha, 41. Saras vatlkanthabharana, 42. Sahityadarpana 
(This need not mean that the author took it from this 
work; all that it means is that the verses .are found 
here), 43. Subhasitatris'ati, 44. Subhasitavali, 45. Sukti- 
muktavali (There is nothing to show that the author 
knew such anthologies ; they may have common 
sources). 1 

The author has added his own verses in the third 
Chapter under the Knrilffis: 23 to 27. One js not at all 
certain if any more of the untraced passages are his 
own. 

It is quite possible that the author knew all the 
familiar K&vyas and Nfitakas from which citations are 
found in this work. There must have been a floating 
literature of uncertain authorship from which this 
author and the various writers on Alanknra and the 
compilers of anthologies must have drawn freely. 
There must have been a large number of works on 
Alanknra also which might have been the common 
authority for the various extent works on the subject. 

1 To give a complete list of the citations arranged according to 
the sources will sake much space and hence such a list is not 
given. 
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The author's indebtness to Knvyaprakn^a^ to 
dartfa and to Datfarupaka with its commentary the 
Avaloka, is indisputable. 

The Knvyapraku&a has been his main source, from 
which he has practically taken up the whole 
of the seventh Chapter. The first Dosa is S'rutikatu 
and we can compare the passages in both : 



| K. Pr. VII. 141 

W I Ala. San. VL 4 

The illustration is the same in both : ^Wtflr^jgT- etc, 
This relation continues up to the end . of the sixth 
Chapter of this work in Kuriku 114 : 



: n K.Pr.vn.322 



II Ala. Sang, VL1 14 



The illustrative verse is the same : q?n% zffiffl etc. 

The author is also indebted to the Kftvyttdars'a of 
Dantjin. Thus the definition of Vyatireka in Knvyn- 
dar&a may be compared to the definition in AlankarU- 
sangraha : 



Kav, II. 180 

^: i 

11 Ala. Sang. V. 26,27 
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In both the illustration is also common : 
afftra^ *P*fl^ i etc. Kav. 2-183 

This intimate relation of the Alankurasaftgraha to 
KuvyapraJcu&a and to Kavyftdar&a (to a lesser degree) 
is very obvious ; but we do not find the same relation 
to the well known works on Dramaturgy except Da&a- 
Tupaka* From the time of Bharata, there has been a 
stock of definitions, and all the authors adopted the 
same definitions, more or less. In the case of such 
definitions for which there is nothing corresponding in 
Bharata, we do not know which the common source is, 
After Bharata, there is no work on Dramaturgy avail- 
able, until we come to Das'arupaka. while in Alaiiknra 
we have a large number of works, like Kuvyndars'a, 
Bhumahulanknra, Vnmana's Knvyftlank&rasutras (with 
Vrtti], Dhvanynloka^ Knvyamtmcimsn and so on. 
Many of the dramas mentioned in this work are not 
mentioned in the other works on dramaturgy, noticed 
earlier ; and where there is a correspondence, there is 
no regular relation, as we find between this work and 
Knvyaprakns'a and Knvyttdarsta. The agreement 
must be due to common source for all. Take for 
example the definition of Dima : 



I fir: 
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for: ^TSS: || Bha.XVI 1 1.83- 



: n Da. in. 57.60 



Natyadarpana II. 86 



Natakalaksanaratnakos'a 2803-2810 
The definition in BhavaprakaVa has already been given 
under vinavati above (P. xxvi). 
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There is practical agreement among them. They 
all took the definition from Bharata or from some 
adaptations from Bharata, or they all adapted Bharata's 
definition. BhUvaprakUs'a has kept up partly the 
Metre of Bharata in framing the definition of Dima. 
In the Das'arnpaka also, the matter is the same. 
There is considerable variation in Nntyadarpana and 
Nntakalaksanarantakosfa] and this difference is due 
to the difference in the mode of treatment. In the 
Alanknrasangraha, practically the definition is taken 
from Das'arupaka. Only the last verse (No. 77) is 
added, which is found in Bhnvaprak&sta and Das'a- 
rupakftvaloka, and which is taken from Bharata 1 . 
Thus it is certain that Amrtananda has taken his 
definitions from Das'arUpaka for the ten Rupakas. 

The Das'arupaka, as the name implies, does not 
deal with the Uparupakas. The Uparupakas, as 
mentioned by Amrinnanda, have already been given 
above 2 . Bhuvapraku&a enumerates twenty Uparupakas 
which he calls Nftyabheda, as follows : 



*?tsft 



II P. 255. LL, 9-14 



1 cf. foot-note, XVII on P. 

2 See PP. XVI and XVII, 
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Nntyadarpana described 13 Upafftpakas as follows : 
, 5^337; 



PP. 213-215 

Nntakalaksanaratnakos'a deals with Nataka in detail, 
and it gives all other Rnpakas (including Upampakas} 
as minor forms in the last section. It mentioned ten 
Rnpakas in the beginning as : 



, ft*:, fewi: I 9-11 

Then, in the last section, it deals with the following 
26 forms. 

, f|*T, 



and 

I am not sure which tradition Amrtananda has followed 
in enumerating the Uparupakas, as given earlier. 
Other Alankura works in South India of more or less 
the same period like the Pratoparudrtya can give no 
clue, as that work deals only with the ten Ruakas. 
Svhityadarpana too does not give the U#arvf>akas in 
the way in which they are given- in the work of AmrtS- 
nanda. The Ufarupakas as given in the 
darpana are : 
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srajoft f^ft *nf&!%ft ^ II VI, Sec. 5 
There are eighteen Uparupakas given here, as against 
sixteen given by Amrtananda. 

Even in the case of the ten Rupakas, there is not 
any absolute uniformity among the Alankctmikas. 
Bharata enumerates the Rnpa'kas as : 

^ ! XVIIL 7 



II XVIIL 8 

In the other works, the difference is in the order of 
enumeration. 

Thus Bhnvaprakusta enumerates them as : 



ftcf II P. 221, LL. 4, 5 
Nntyadarpuna enumerates twelve varieties as main, 
and the minor varieties have already been given above. 
These twelve are : 



p. 



As already stated, Nntakalaksanamtnakos'a describes 
only Nntaka as the main variety ; and the others are all 
regarded as minor varieties. Das'arupaka, as the 
name implies, gives the ten Rupakas as : 



f ra (1 L 8 
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Sfihityadarpana gives the following : 



! ^5f || VI, Section 4 

Bh%vaprak(Zs f a enumeration is identical with this, 
These may be compared with the enumeration in 
Alankftrasangraha. It would be found that there is 
no uniform tradition even in the case of the main 
varieties, among the Alank&rikas. All that we know is 
that Amrtananda follows Das'arupaka for the ten main 
varieties. In the case of the minor varieties, we are not 
quite sure of his authority. Bhoja's Srnguraprakus'a 
is not yet available in print. But I have been able to 
examine the work in manuscript ; there is nothing to 
show that Amrtananda was influenced by that work 
Bhoja mainly follows Bharata, as he says himself ; but 
there are variations from Bharata's treatment in the 
Sfnguraprakns'a. All that I can say at present is that 
Amrtananda preserves a tradition which is not found 
exactly in an identical form in any of the available 
works. Thus the work has a great importance to the 
students of Alftnknras'Ustra* 

It is very defficult to decide whether he actually 
keeps up a tradition, and how much of originality he 
has shown in writing the work. From his own 
statement, it is certain that he not only follows older 
authorities, but that he also takes passages in full from 
such older works. From the comparison also, this fact 
is proved. . Apart from the fact that the Upampakas 
as enumerated, defined and illustrated by him are not 
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found exactly as they are in any other works, there are 
many illustrative passages also found in the book, 
which could not be traced to other works on Alankctra, 
nor to any known source. We do not know if the 
author has seen all the dramatic works mentioned, or 
cited from, in this book, or whether there was a floating 
stock of examples which he could use, like any other 
author on Alanlmta. Such is the case in other Snstras ; 
in VyUkarana, in Nynya, in Mtmnmsn and in Vednnta, 
there has been a stock of examples and statements 
which continued through ages. A large number of 
works have been noticed above, as mentioned in the 
Alanknrasahgraha. Besides what have been already 
noticed, there is mention of two incidents, namely : 

1. Sugrlvacarita : this is mentioned to illustrate 
in 



Tf$T *RT^T3T isftsRfttf W II VII. 10 



2, Jatatyucarita : this is mentioned to illustrate 
Prakari in 



*n t*n ^3^ TOT 11 vn. is 



Although most of the illustrations are common with 
other available works on Alanknra, still even one or 
two names of, and citations from, till now unknown 
works is really a welcome addition to our knowledge ; 
and this condition has been satisfied by the work. 
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The author speaks of himself as a great poet 
WP^I. 5) and considering the passages cited in the 
work as his own (so far as could be ascertained from 
the context), we must say that he is really a good poet. 
. In the Kurikm themselves, we do not find the same 
literary ability. This is the case with other authors 
also. We do not know if the author of this work is 
identical with Amrtananda known as author of other 
works. 

Now we will consider some problems relating to 
the author. The work comes under two main headings. 
The first six Chapters deal with Knvyas and the 
remaining five Chapters relate to Nnta'kas. If the 
work as published from Calcutta many years ago and 
some of the manuscripts now utilised had ended in the 
sixth Chapter, instead of in the fifth, I would have 
suspected the authenticity of the last five Chapters. 
In the fifth and in the sixth Chapters we find a close 
relation with the Kuvyndarsta and the Knvyapra'kn&a 
a relation which we do not find between this work and 
any other standard work for the later Chapters except 
in the case of the Da&arnj>aka,. As matters stand, I 
feel certain that the whole work was written by Amrta- 
nanda. 

Amrtanacnda cites only from early works. So it 
is not at all unreasonable to assign a fairly early date 
for the author. The second verse in the seventh 
Chapter of this work is found in Venkatanatha Vedanta- 
Des'ika's Sankalpasnryodaya^ and the commentator 
says that the verse is taken from Amrtananda : 
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Text: 

5f 5T5SWT 3 ?TT fl^JT ^ flf%?t *T ?TT: 

^TSrt *frlt *T 9*f H ^TJ% 95T SSflft 1) I. 20 

Commentary : 



Adyar Library Series, No. 65, Vol. I, 
p. 51 

This verse is actually from Bharata : l 



I L 117, 118 

So, this passage gives us no help in settling the date 
of the author. The only clue which we get is the 
reference to the father of the king under whose instruc- 
tions he wrote the work. The verses are : 



: II 

* There are variations in reading likes *f cl^Scf as the beginning ; 

> 

other variations are only in the order of words. The verse as it is 
in Bharata, is found in Bhavaprakas>a, P. 222, LL. 14, 15. The 
reading is identical in Alankarasarvasva and Sankalpasuryodaya. 
But Sankalpasuryodaya cites the passages as : S|^ f| i It fits in 
better with an ancient authority like Bharata than with a latter-day 
work. So, in spite of difference between the Sankalpasuryodaya 
passage and the Bharata passage and the identity between that and 
the Alankarasangraha passage, I fee] that Sankalpasuryodaya 
was citing from Bharata, 
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I. 3-5 

From this we know that the work was written as 
advised by King Manna (or Manma or Manva as 
various forms found in different places) who was the 
son of King Bhakti. There is, so far as I could 
ascertain, only one Bhakti, known as a king in South 
India. 2 There are a few Inscriptions relating to this 
King. There is a plate of Bhaktiraja in the Madras 
Museum. It has been edited by Sri T. N. Rama- 
chandran of the Archaeological Department of India 
in the Journal of Oriental Research, Madras in 1931 
(Vol. V, Part II, Pages 128- to 143). Bhaktiraja 
belonged to the Ettuva Branch of the Telugu Choda 
Family. The plate describes the genealogy of the 
family; there is described the King Nalla Bhlma in 
that Dynasty, in the course of the narration of the 
predecessors; his son was Dam a, who married Laksmi. 
Their son was Soma who married Surambika : then 
follow the verses : 



: n 



1 1 am indebted to Dr. N. Venkataramanayya (formerly in the 
Department of Indian History and Archaeology in the Madras 
University) for helping me to write this Note on Bhaktiraja, 
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IftftfT: q3Pfl& ftfPT ^m&fcWL 1 I! 

The plate is dated S'aka 1277 (1355-56 A.D.). There 
is also another plate which gives some information 
about Bhaktiraja, and that is the Rajamundry Museum 
plate, which has been edited by Dr. N. Venkata- 
ramanayya in the Epigraphia Indica (Vol. XXVI, 
No. 2, PP. 14 to 49). This plate is by Annadeva, son 
of Bhaktiraja. The date of this plate is not known, 
as a part of the plate is missing. But Dr. Venkata- 
ramanayya concludes that the plate must be assigned 
to 1416 A.D. The earliest dated inscription of Anna- 
deva is that in Tripurantaka Temple 2 in the Markapur 
Taluk of Kurnool District (No. 254 of 1905 of the 
Madras Epigraphical Collection) and this is dated 
S'aka 1310 (1388 A.D.). I cite below the relevant part 
of this inscription of the Rajamundry Museum. 



\\ 



1 Second Plate, second side, (LL. 24 31.) 

2 Note Comment in V. Rangacharya's Inscriptions of the 
Madras Presidency, Vol. II, P. 941, No. 347. 

3 Epigraphia Indica, Vol. PXVI, No. 2, PP. 42, 43. Third 
Plate ; First Side (LL. 5-8.) 

4 Ibid., Page 44 ; Third Plate; second side (LL. 21, 12), 

6 
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The real name of Bhaktiraja was Kamaraja (his mater- 
nal grandfather's name). He became known as Bhakt i - 
raja on account of his great devotion to S'ivau Anna.* 
deva was the second son of Bhaktiraja and became 
king in 1366, having been crowned at Kamavarain, 
the city founded Bhaktiraja (Kamaraja) after his 



own name. 1 



This is the only Bhaktiraja known to history* 
so far. The great difficulty is that there is no mention 
of a Manna (or Manma or Manva) king here. The 
name Manma or Manva is well known in Inscriptions. 
It may be that Manna and Anna are identical. There 
is only one more son of Bhaktiraja known and he died 
before Bhaktiraja, and therefore it is that Annadeva. 
became king. I do not know if there was any other 
son, bearing the name Manna or Manma or Manva* 

The facts mentioned in the inscriptions agree 
with the prince on whose advice Amrtananda wrote 
the work. The Prince is addressed as the Ruler of 
Vengi; and his grand mother was the daughter of 
the king of Vengi. He is called $t^%^W (I- 4) ; 
his father belonged to Solar Dynasty and his grand- 
mother belonged to the Lunar Dynasty. At the end 
of the Third Chapter, there is a word in the last 
which is not quite clear; the Pada is; 



\ Annadeva, the son of Bhaktiraja, mentioned in 
the Inscription, married Irugamba, daughter of the 
King of Pinnujjdu The passage is : 

1 Bp. Indica. Vol. XXVI. No. 2. P. 28, 
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: 1 11 

I have a feeling that the passage has some connection 
with the name of his consort, though I am not able 
at present to correct the reading to fit into it. 

We may definitely say that the prince who advised 
Arnrtananda to write the book is the son of this Bhakti- 
raja 2 ; I am not sure if it is the Annadeva who succeeded 
him or any other brother of his. The only other 
brother of whom there is inscriptional evidence does 
not bear the name of Manma (Manna or Manva 3 ). If 
we accept this Bhaktiraja as the king who was ruling 
the country when the work was written, we must say 
that the work was written before the death of Bhakti- 
raja, in 1366 A.D. We may assign the work to the 
beginning of the second half of the fourteenth century. 

Adyar Library C. KUNHAN RAJA 

25-9-49 



1 Ibid., (L. 28) and Fourth JPlate, First Side (L. 29). _ 

2 One difficulty is that Arnrtananda speaks of his Title as 

which is not found in the Inscription. But this is not 



very serious. 

3 Ibid., Vol. xxvi, No 2, P. 27, LL. 26-28. 
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1 Bhamahaiarhkara, 136 ; 2 _ 85. 
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1 Kavyamimamsa P. 4. G. O. S. No. I Baroda, 1934. 
1 Abhidhavrttimatrka, Stanza 14. Nirnayasagar Press Bombay, 
1916, 3 Bhamahalamkara, 1-16. 
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5 Visnupurana 3-7-20, 6 Alamkarasamgraha, P, 16, 
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1 Alamkaramuktavali by Krsnayajvan. Adyar Library MS, 
No. 29. K. 18- 
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1 The Introduction to the Rasaratnakara, Madras University 
Publications, Kanarese Series No. 2 Madras, 1932. Page 13. 

2 The Introduction to the Prataparudriya, Bombay Sanskrit 
and Prakrit Series No. 55. Bombay, 1900. Page 17. Vide the verse 
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* Epigraphica Indica Vol. VII, PP. 12832. 
4 The Introduction to the Rasaratnakara, referred to above, 
Page 16. 
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1 The Sarhkalpasuryodaya, The Adyar Library Series No. 65, 
Madras, 1948. Page 51. 

3 Ibid, Page 51. /&*, Page 491. 

4 Epigraphica Indica Vol. VII. pp. 119-128. 
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a 1 Subhasitav_al5 verse, 1797. S'arngadharapaddhati, verse 3906 

Samkalpasuryodaya, Adyar Library Series No. 65, Page 51 ' 

Compare with Alamkarasamgraba, Page 94 
) Samkalpasuryodaya, Adyar Library Series No. 65, Page 51. 

ibid Page 162. 

Compare with Alamkarasamgraha, Page 160. 
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1 D. No. 12952, P. 8695, Vol. 22 of the Des. Cat. of Sanskrit 
MSS. in the Govt. Oriental MSS. Library Madras 1918. 
Compare with Alamkarasamgraha, Page 4. 

* Rasaratnakara, Madras University Publication, Kanarese 
Series No. 2, Madras 1932. Page 2. 

3 Introduction to the Buddhacarita, edited by E. B. Cowell. 
Oxford 1893. 

4 Published in the Sarasvati Bhavanam Series No, 7, 
Banares 1924, 
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1 Alamkarasamgraha, Page 1. 

2 Alamkarasamgraba, P. 2. 

5 The Karnatakakavicarite by R. Narasimhacarya, Mysore 
University Publications, Bangalore, 1942. Vol. I., Page 408. 
. * Alamkarasamgraha, P. 1. 
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1 3 ai t tW3i c fcK! Ml. 

2. 



6 Tl^t Qcff M 1 ; M 2. 
12 ^-^^ M 1 ; M 2. 

4 q^toif^ML 
Mqfa; M 2. 
10 $*KKII: M L 

14 waifo ^ M 1 ; M 2. 

15 JT^PT: Ml; M 2. 
18 Wftiiwi Ml; M 2. 

3 ^'t^id^^cfj]"HZfp| M 1. 
g^t: M 1 ; M 2. 

M L 



4 q^[T M 1 ; M 2. 
6 ^M 1 ; M 2; U. 
M 1. 



: Sec the Preface for the abbreviations. 
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9 jpijp Ml; M 2. 

5 4 afo M 1. 

4 sfo M 1 ; M 2. 

7 ^Rl: M 1. 

9 tki<t l^it sfiWRljjtftai M 1. 

6 9 gilRfttfl. M 1. 
13 fr: M 1. 

15 ^r|: M 1. 

16 ^RfFn^M 1; M 2. 

7 4 'aUcWmM Ml; M 2. 

20 d^Kl^W Ml; M 2. 

21 <>58rq% M 1 ; M 2. 

8 6 q5f ^T^f Ml; M 2. 

15 3[T3Kft M 1. 

20 fcft M 1. 

21 S^T5q5J Ml; M 2. 

9 7 ItRTsqtMl. 

11 7 szrf^STTsqft M 1. 
18 3T^prf: M 2. 

12 5 4M4t|cK*l: M 1 ; M 2. 

6 ^mifchi ^rr: M i ; M 2. 

12 q^rnW M 1. 

13 3 ^q% M 1 ; M 2. 

16 f^TTOftWTl^llET M 1. 

15 10 aaRfegu M 2. 

16 8 ^tftor: ^ar: M 2. 



fi^o 3RJ5R1?EP^ 
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14 3^$" ^^ffecl M 2. 

20 W?rfW M L 

17 22 yiRcffi" fl5TT: M 2. 

18 12 ^TF f^rfcf Wft M 1. 

19 13 sqf^rqfcf M 1. 

20 2 



19 ^irfccFT?; M i. 

22 3 TF%f^t 7 5 ;r I cr ^ M 1- 

23 9 4tejn^ci|c|'(H' M 1. 
12 3FTfRTC: M L 

24 3 ftfcfk^&ol ^T^IT M 2. 
11 qi^cfML 

14 m^mr^i^: M i, 

25 8 ^f^i^jjfcitfgtli M 1. 

20 ^3$l M 1. 

26 16 gbft q^rr M 2. 

20 ^gffa^: M 2. 

27 14 %q^|ct M 2. 

29 15 qf&fll^f cfj^: M 1. 

21 qSPfltfcWHil M 1. 

30 4 qsqfrgMl. 

31 6 ^im^^i ]y[ 2. 

32 10 sjrifcl-o^Qi* M 1. 

33 2 craft Iftrar: M 1, 
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34 5 ^T^f%pn" M 1. 

7 ^^f^HTg M L 



is f^FR-ftern M i. 

36 20 sFfffM^TST M 2. 

37 12 q^cjqftsft M 1 ; M 2. 
43 15 (1^< M 2. 

18 cf Rcfll^ M L 

45 19 ifll'Rftflfl M L 

46 14 grqr^OT M 1. 
48 7 cicqft^r M 1. 

19 gtrfi: ^feH^c^TT^ M 1. 

A O it > . , Y r\ /-"* * 

T-y ij ^i^i^"i*iOTi {* J-' 

50 2 ^iK^ cfT ST^i ^T M 1 ; M 2. 

51 17 fWRlwh M 2. 
18 Agrees with P. 

52 2 ^^JOt q^^% ^g[^q7 M 1. 

3 Agrees with P. in reading 
etc. M 1. 

54 8 ^3?3T: M L 

20 s$: qcft^ M 2. 

55 1 ^^pf M L 

7 ^i^t^l STF^RST: G L 

56 8 srrer. ^f ^i^i^^t M 2. 
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